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Notes on Contributors

Meri Arichi received a PhD in Japanese Art History from the School of
Oriental and African Studies, University of London. She was the 2003-4
post-doctoral fellow of the Centre for the Studies of Japanese Religions at
SOAS, and the organizer of the symposium ‘The Worship of Stars.” Her
research interest is visual art related to shinbutsu shugo (Kami-Buddha
combination) in medieval Japan, on which she has published ‘Shinto Art:
Purity and Syncretism’, Orientations 32/9 (2001), pp. 28-35, and ‘Sanno
Miya Mandara: the Iconography of Pure Land on this Earth’, Japanese
Journal of Religious Studies 33:2. She has also contributed to the British
Museum exhibition catalogues, Shinto: Sacred Art of Ancient Japan
(2001) and Kazari: Decoration and Display in Japan (2003). She is
currently a sessional lecturer in the Faculty of Continuing Education,
Birkbeck, University of London, and also teaches Japanese Art History
for the Asian Art Diploma course at the British Museum.

John Breen is senior lecturer in Japanese at SOAS, University of
London. He is guest editor of Death in Japan (special issue Mortality,
spring 2003), the editor (with Mark Teeuwen) of Shinto in History: ways
of the kami, Curzon and Hawai’i University Press (2000), and the author
of many articles in English and Japanese on religion and politics in
modern Japan.

Lucia Dolce holds a PhD from Leiden University and is currently senior
lecturer in Japanese Religions at SOAS, University of London, where she
is also Chair of the Centre for the Study of Japanese Religions. Her main
research interest is Japanese religiosity of the medieval period, in
particular the development of millenarian ideas, the esotericisation of
religious practice, and kami-Buddhas associations. She has published
several articles on these topics, including ‘Reconsidering the Taxonomy
of the 'Esoteric’: Taimitsu Hermeneutical and Ritual Practices,” in The
Culture of Secrecy in Japanese Relgion, RoutledgeCurzon, 2006, pp.
143-81; ‘On the Use of Prophecy in Mediaeval Japan,” in Hokke bukkyo
bunkashi ronsé, Heirakuji shoten, 2003, pp. 57-90; ‘Hokke Shinto,” in
Buddhas and Kami in Japan, Curzon/Routledge, 2003, pp. 222-254;
‘Criticism and Appropriation: Ambiguities in Nichiren's Attitude
Towards Esoteric Buddhism,” Japanese Journal of Religious Studies, 26:
3-4 (1999), pp. 349-382. Her book Nichiren and the Lotus Sutra:
Esoteric Patterns in a Mediaeval Interpretation of the Lotus Scripture is
forthcoming from E. J. Brill.
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Hayashi Makoto, PhD, is a Professor in the Department of Religious
Studies, Aichi Gakuin University. He is a specialist in the history of
Japanese religions, in particular the Onmydd6 (Yin-yang) tradition during
the Tokugawa Period (1600-1868). He has contributed numerous essays
to academic journals in both Japanese and English. His publications (in
Japanese) include lbunka kara mita Nihon no shitkyo no sekai [Japanese
religions from a foreign perspective] (co-edited with Paul Swanson),
Hozokan, 2000; Onmyodo no kodgi [Lectures on Onmyddo] (co-edited
with Koike Jun'ichi), Kyoto: 2002; and Kinsei Onmyodd no Kenkyi
[Studies on Onmyddd in the Tokugawa Period], Yoshikawa kdbunkan,
2005.

Matsumoto Ikuyo holds a PhD from Ritsumeikan University, Kyoto,
and is currently a Research Fellow of the Japan Society for the Promotion
of Science affiliated to the Art Research Centre of Ritsumeikan
University. Her research focuses on esoteric rituals of the medieval
period, on which she has published several articles and, more recently,
the book Chiisei hoken to sokui kanjo -shogyo no naka no rekishi jojutsu
[Imperial Authority and Accession Initiation (Abhiseka) Rituals in
Medieval Japan: Historical Evidence from Buddhist Texts] (Tokyo:
2005). In 2005 she was a visiting scholar at the Sainsbury Institute,
School of Oriental and African Studies, University of London.

Lilla Russell-Smith holds a PhD in Art History from the School of
Oriental and African Studies, University of London and is currently an
independent scholar. She has lectured and published on Dunhuang art
since 1994. Her book Uygur Patronage in Dunhuang: Regional Art
Centres on the Northern Silk Road was published by Brill in 2005. She
coordinated the digitisation of the Stein Collection at the British Museum
and co-authored the Catalogue of the Collection of Sir Aurel Stein in the
Library of the Hungarian Academy of Sciences (London and Budapest,
2002). She co-founded the Circle of Inner Asian Art at SOAS, University
of London in 1995 and is currently its Honorary Secretary.

Gaynor Sekimori is Associate Professor at the Institute of Oriental
Culture at the University of Tokyo and Managing Editor of the
International Journal of Asian Studies. She holds a PhD from the
University of Cambridge, where her dissertation studied the effects of
early Meiji legislation on Haguro Shugendd in the context of the
separation of the worship of Shinto and Buddhist deities. She has recently
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published part of this research in an article in Japanese Journal of
Religious Studies 32/2 (2005). She has also edited The Mandala of the
Mountain: Shugendo and Folk Religion (Tokyo: 2005) in association
with Hitoshi Miyake, and contributed an article of the history of the
Autumn Peak ritual of Mt Haguro in Sennen no shugen, Hagurosan
mineiri (Tokyo: 2005).

Mark Teeuwen holds a PhD from Leiden University and is currently
Professor of Japanese Studies at the University of Oslo. He specialized in
the history of Shinto, and is the author and editor of several studies,
including: Watarai Shinto: an Intellectual History of the Outer Shrine in
Ise, Leiden: Research School CNWS, 1996; ‘From jindé to Shinto: a
concept takes shape’, Japanese Journal of Religious Studies, 29-3/4
(2002), pp. 233-264; Shinto in History: Ways of the kami, Curzon and
Hawai’i University Press, 2000 (ed. with John Breen); Buddhas and kami
in Japan: Honji suijaku as a combinatory paradigm, London and New
York: RoutledgeCurzon, 2003 (ed. with Fabio Rambelli); The Culture of
Secrecy in Japanese Relgion, London: Routledge, 2006 (ed. with
Bernhard Scheid).

Tsuda Tetsuei is a Senior Researcher at the National Research Institute
for Cultural Properties, Tokyo. Among his many publications on
Japanese religious art are: Chiisei no dojigyo [Representations of the
child in Medieval Japan], Nihon no bijutsu 442 (2003); ‘An
Iconographical Study of the Shinto God Hachiman in the guise of a
Buddhist Monk,” Mikkyo Zuzo 18 (1999), pp.1-18; ‘The Seated Image of
Bhaisajyaguru Formerly Preserved at the Konpondo of Shoshazan
Enky6-ji,” Ars Buddhica (Bukkyo Geijutsu) 250 (2000), pp. 53-93; ‘The
Statues of Five My0-0 in the Treasure Hall of the Daigoji,” Ars Buddhica
(Bukkyo Geijutsu) 255 (2001), pp. 13-65; ‘Shinran’s Countenance:
Preliminary Research on Medieval Sculptural Portraits of the Shinshi
School’, Bijutsu kenkyii 375 (2002), pp. 1-37; ‘Reflections on the komyo
honzon’, Bijutsu kenkyizt 378 (2003), pp. 1-46.
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